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Elegy and Ascent

Two movements for orchestra

I: Elegy - Memorial Trio and Chorale
II: Ascent - ...towards Ishaan...

Orchestra

2 Flutes
2 Oboes
2 Clarinets (Bb)
2 Bassoons
2 Horns (F)
1 Trumpet (C)
2 Tenor Trombones

2 Percussionists:
Tam-tam
Bass drum
single high Timpani (tuned to g)
Glockenspiel
2 Bells (see below)
Suspended Cymbal
Xylophone
Triangle
Tambourine

Piano

Strings

The two bells are as follows:

In Elegy, a 'cracked' bell, with only vaguely-defined but deep pitch
and strong resonance.

In Ascent, a bell tuned to G or g, with a very pure tone, extremely
strong harmonics and long resonance. A Tibetan singing bowl would
be both ideal and appropriate.
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To Michael Sackin and the

University of Leicester Sinfonia

Elegy and Ascent

Two movements for orchestra

I: Elegy - Memorial Trio and Chorale

Luke Ottevanger
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Conductor's note: in the Elegy section of this work it may be found most convenient and most effective to beat quintuplets, triplets etc., rather than the underlying crotchet pulse, when these
subdivisions are being played by more than one instrument.
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Conductor's note: in this Ascent section it is vital that players are aware of the distinction between groups of three 'straight' semiquavers and groups of three triplet semiquavers, as these two are

the units out of which much of the music is built. Triplet semiquavers are always indicated with the number '3".
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Conductor's/performer's note: apart from the first beat and the cue for the final bar of 1/8, this 2/8 section is not to be conducted. Excepting the cymbal, which plays a continuous roll, pianissimo, each individual
player is to perform the seven brief fragments in order, grouping them loosely around the seven fragments of the piano, who is therefore the de facto leader at this point. The pianist, however, should not play as
if conscious of this; rather, the rest of the ochestra should take the movements of his hands as their cues. Synchronicity and co-ordinated tempi are to be avoided, despite the alignment of the score. When the
piano's seventh and last entry is completed, and whilst all the other instruments are quietly repeating their own trills and figurations, the conductor re-enters to cue the final 1/8 bar. Note that each fragment is
quieter and generally slower than the last, and that the final 1/8 bar, though fenuto, is unemphatic, except for the bell part.
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Continue trill or figuration until 1/8 bar (cued by conductor)
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