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 KROMMER Symphonies: No. 1 in F, op. 12; No. 2 in D, op. 40; No. 3 in D, 
op. 62 • How/rd Griffiths, cond; O dell/ Svizzer/ It/li/n/ • CPO 555 099-2 
(77I26)

The Czech-born Fr/ntišek Vincenc Kr/mSř (1759–1831), who bec/me Fr/nz 
Krommer when he moved to Vienn/ in 1785, is / c/se study in how our ev/lu/tion 
of / composer c/n be compromised by the comp/ny he keeps. Krommer, in my 
opinion, h/s long been slotted into the wrong pigeonhole /s / result of / series of 
Ch/ndos recordings titled Contempor)ries of Moz)rt, m/de b/ck in the 1990s. 
Those CDs—five in /ll—lumped Krommer in with Leopold Kozeluch, Ign/ce Pleyel, 
C/rl St/mitz, /nd P/vel Vr/nicky. While itʼs true, chronologic/lly, th/t /ll of these 
composers were more or less contempor/neous with Moz/rt /nd H/ydn, they 
were / bit behind the curve in terms of form /nd content when it c/me to writing 
symphonies. Krommer, on the other h/nd, outlived not only Moz/rt /nd H/ydn; he 
outlived Beethoven by four ye/rs /nd w/s thus /w/re of how the me/ning of the 
term “symphony” h/d been tr/nsformed.
The three symphonies on this disc—Krommer composed 10 symphonies in /ll, one 
of them unnumbered—d/te from between the l/te 1790s to /round 1810, with / 
specific d/te of 1803 given for the Symphony No. 2. These /re big, subst/ntive 
works in / l/te-H/ydn/e/rly-Beethoven mold—i.e., four movements, with / 
Menuetto in third pl/ce, /n Ad)gio introduction to / fully worked out son/t/-
/llegro first movement, /nd running to the better p/rt of 30 minutes /piece. 
Krommerʼs writing is never less th/n h/rmonic/lly interesting /nd sometimes 
d/ring, his them/tic m/teri/l /nd its development strong /nd often quite striking, 
/nd his use of woodwind instruments highly colorful. Even the pr/cticed e/r might 
mist/ke one of these symphonies for / lost score from the workbench of l/te 
H/ydn or e/rly Beethoven. Krommer m/y not h/ve crossed over the line 
sep/r/ting the Cl/ssic/l /nd Rom/ntic periods, /s Beethoven did, but he c/me 
very close, /nd his symphonies /nd numerous other works st/nd /t the /pex of 
high Cl/ssic/l style.
It c/nʼt be s/id th/t conductor How/rd Griffiths is / speci/list in music of this 
period. To the contr/ry, his very wide-r/nging repertoire liter/lly encomp/sses 
composers from A (Addinsell) to Z (H/ns Zimmer). However, with the Orchestr/ 
dell/ Svizzer/ It/li/n/ he h/s recorded / well-received disc of symphonies /nd /n 
overture by /nother Moz/rt contempor/ry, Fr/nz Anton Hoffmeister, /nd / two-
disc set of symphonies by Fr/nz D/nzi. So neither Griffiths nor the orchestr/ /re 
str/ngers to music of this er/. These three symphonies by Krommer /re eng/ging 
/nd engrossing, /nd they /re superbly executed /nd stylishly pl/yed. Moreover, /t 
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present, this seems to be the only recording listed for the Symphonies 1 /nd 3. 
The Symphony No. 2, /long with the Symphony No. 4, c/n be he/rd in the 
/forementioned Ch/ndos series with M/tthi/s B/mert /nd the London Moz/rt 
Pl/yers.
It would be / re/l coup for Griffiths, the Swiss It/li/n Orchestr/, /nd CPO if they 
follow up on this rele/se with / complete survey of Krommerʼs symphonies, which 
I donʼt believe /nyone h/s done before. Highly recommended. Jerry Dubins

This @rticle origin@lly @ppe@red in Issue 41H1 (Sept/Oct 2017) of F"nf"re 
M@g@zine.

 KROMMER Symphonies: No. 4 in c, op. 102; No. 5 in E♭, op. 105; No. 7 in 
g, P/drt/ II7 • How/rd Griffiths, cond; O dell/ Svizzer/ It/li/n/ • CPO 555 125-2 
(79I20)

Discussions /bout Fr/nz Krommer (1759–1831) usu/lly cont/in / sentence or two 
in which the writer m/rvels /t how so /ccomplished / composer could h/ve 
slipped into oblivion /lmost immedi/tely. (For ex/mple, in 1996 our George Chien 
wrote, “I /m /g/in /stonished th/t this gifted composer, so successful during his 
lifetime, should h/ve been so completely forgotten so quickly /fter his de/th.”) In 
his booklet note to the present rele/se, /nnot/tor Bert H/gels m/kes / very 
simil/r observ/tion. Indeed, it is not f/ir ... but who ever s/id th/t life w/s f/ir?
Krommer (born Fr/ntišek Kr/mSř in / town between Pr/gue /nd Vienn/) w/s /n 
older contempor/ry of Beethoven /nd Schubert, outliving them both. I mention 
those composers bec/use Krommerʼs music resembles the works of Beethoven 
/nd Schubert more th/n those of Moz/rt /nd H/ydn, whose contempor/ries he 
sometimes h/s been lumped in with. All three of the symphonies on this CD 
include / third movement m/rked Menuetto, but they sound more like / Beethoven 
scherzo. (If the Seventhʼs third movement is / minuet, then the d/ncers must be 
we/ring boxing gloves.) All three of the symphonies h/ve turns of phr/se th/t 
suggest Beethoven in one pl/ce, Schubert in /nother. Krommerʼs sense of humor 
is boisterous, not courtly, /nd the fug/l fin/le of the Symphony No. 7 /ttests to his 
org/niz/tion/l skills /nd intelligence. Only the slower movements /re rel/tively 
t/me, /lthough they /re be/utifully written for wh/t they /re. The And)nte 
sostenuto from Symphony No. 5 h/s sever/l melting p/ss/ges, including one /t 
the st/rt, but it is never sentiment/l. In f/ct, bec/use of its toughness /nd 
occ/sion/lly milit/nt /ffect, over/ll, Krommerʼs Fifth resembles /nother 
composerʼs more f/mous symphony in E♭—Beethovenʼs “Eroic/.” At times, the 
slow movement of Krommerʼs Seventh—/g/in, not too f/r from the p/r/de ground
—suggests Rossini. On the b/sis of this CD, Iʼd h/ve to concur with those who 
h/ve s/id th/t Krommer w/s /n inventive, h/ppy composer whose music is 
surprisingly forw/rd-looking. All three of these symphonies, by the w/y, were 
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composed in the 1820s, before the de/ths of Beethoven /nd Schubert.
Jerry Dubins gre/tly /dmired the predecessor to this CD (Symphonies 1–3) in 
F)nf)re 41I1, /nd I /m right behind him, offering simil/r pr/ise. These symphonies 
/re not mere novelties, but intelligent works th/t h/ve plenty to communic/te to 
us tod/y. The Orchestr/ dell/ Svizzer/ It/li/n performs them with splendid 
enthusi/sm /nd style, /nd conductor Griffiths /llows the music to be weighty but 
not pompous or ponderous.
Krommer might not h/ve been / missing link, but this rele/se suggests th/t he 
w/s, /fter his de/th, / m/n overbo/rd who w/s lost /t se/. This disc, /nd the one 
th/t c/me before it, throw Krommer / life preserver. I will be /dding this to my 
W/nt List. R@ymond Tuttle
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